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SCHILLEE'S INFLUENCE ON WILHELM MEISTERS 
LEHRJAHRE 

In Goethe's Tag- und Jahreshefte for the year 1795 we find the 
following entry in regard to his Wilhelm Meister: 1 "Schiller's 
Theilnahme nenne ieh zuletzt, sie war die innigste und hochste;" 
and a year later he writes to Schiller in the same connection : 2 
" Wenn dieses nach Ihrem Simie ist, so werden Sie audi Ihren 
eigenen Einfluss clarauf nicht verkennen, denn gewiss ohne unser 
Verhaltnis hatte ich das Ganze kaum, wenigstens nicht auf diese 
Weise, zu stande bringen konnen." 

Goethe scholars have investigated this influence, 3 but none of 
them have treated the subject exhaustively. What is more, recently 
found material, such as the Theatralisclie Senclung, renders unten- 
able many former conclusions and it seems, therefore, that the 
subject needs further investigation. 

Goethe published his novel Wilhelm Ileisters Lehrjahre in four 
volumes of which the first three appeared in 1795 and the last in 

1 (loethes Werke, Herausgegeben im Auftrage der Herzogin Sophie von 
Sachsen, Weimar, 1892 (hereafter referred to as Werke), xxxv, 50. 

2 Brief wechsel zwischen Schiller und Goethe, Mit Binleitung von Franz 
Munker, Stuttgart und Berlin, (hereafter referred to as Brief wechsel) 
I, 198. 

3 1. Diintzer a) Erlauterungen zu den deutschen Klassikern, Erste 
Abtheilung: Erlauterungen zu Goethes Werken, 3 Wilhelm Meisters 
Lehrjahre Leipzig, 1875 (hereafter referred to as Erlauterungen) . b) Deut- 
sche National-Litteratur, Herausgegeben von Joseph Kursclmer 96. Band, 
Erste Abteihmg, Goethes Werke 15, 1 and, Zweite Abteilung, Goethes 
Werke 15, 2 (hereafter referred to as Kiirschner) . 2. Griif, Goethe XJeber 
Seine Dichtungen, Erster Teil, Die Epischen Dichtungen, Zweiter Band, 
Frankfurt a. M., 1902 (hereafter referred to as Griif). 3. R. Borges, 
Cher Schillers Einfluss auf Goethes Dichtung. Diss., Leipzig, 1880. 
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the fall of 1796. Each of these volumes contained two books. 
Schiller did not see books one and two before they went to press. 
On December 6th, 1794 Goethe writes to him: 4 " Leider werden 
Sie die beiden ersten Biicher nur sehen, wenn das Erz ihnen schon 
die bleibende Form gegeben; . . . Die folgenden werden Sie noch 
im biegsamen Manuskript sehen und mir Ihren freundschaftlichen 
Eat nicht versagen." 

A month later Goethe sent the manuscript of book three to Schil- 
ler and shortly after paid him a twelve-day visit. A good deal of 
this time was undoubtedly taken up by the discussion of Wilhelm 
Meister and especially of the third book. That Goethe received 
suggestions from Schiller we know from one of his letters. Toward 
the end of January, 1795 he writes to Schiller: 5 "Mein drittes 
Buch ist fort; ich habe es nochmals durchgesehen und Hire Be- 
merkungen dabei vor Augen gehabt." What these suggestions were, 
and the changes due to them, will probably never be exactly deter- 
mined. 

In regard to Schiller's criticism on book four we are more fortu- 
nate. When Goethe sent Schiller the manuscript of this book, he 
asked him to make marginal comments on doubtful passages. Schil- 
ler did this and explained his objections to two of these passages in 
a letter." In his first explanation he argued that in view of the 
tender relations existing between Wilhelm and the Countess, good 
taste would not permit the latter to offer Wilhelm money, especially 
through a third party, and that it was improper for Wilhelm to 
accept this money. He suggested that the money be offered to 
Wilhelm as reimbursement for previous expenses and accepted as 
such. 

To meet this criticism Goethe either partly added, or at least 
considerably modified, the passage in chapter one 7 beginning with 
" Der Baron trat herein " to " Der Baron hatte kaum das Zimmer 
verlassen." It is clearly pointed out in this passage 8 that Wilhelm 

4 Brieficechsel, I, 58. e Briefwechsel, i, 72 f. 

5 Briefwechsel, I, 68. ' Werke, xxn, 4-8. 

8 In a footnote to this passage (Kiirschner, xv, 1, 197) Diintzer makes 
the following comment : " Merkwiirdig wird von Schiller der notwendigen 
Hauptveriinderung nieht gedacht, dass das Geld von dem Grafen und der 
Grafin kommt, denn nach seiner Ausserung scheint das friiher nicht der 
Fall gewesen zu sein." Where Diintzer gets this idea is not clear. It is 
nowhere stated that the money comes from both the Count and the Count- 
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has spent his own money to hasten the staging of certain plays, and 
the words " zartfiihlen " and " Delikatesse " are undoubtedly due to 
the words " Zartgefiihl " and " Delikatesse " in Schiller's letter. 

In his second explanation Schiller pointed out that the three 
parts of the Hamlet discussion followed each other too rapidly and 
that it would be advisable to separate them by other important epi- 
sodes. As will be seen by a comparison of Wilhelm Meisters Lehr- 
jahre with the Theatralische Sendung, 9 Goethe evidently also fol- 
lowed Schiller's advice here. In book six of the Theatralische 
Sendung the three parts of the Hamlet discussion follow each other 
in rapid succession ; the first appearing in chapter seven, the second 
in chapter eight, and the third in chapter nine. This was very 
likely also the ease in the manuscript Schiller had before him. In 
the fourth book of Wilhelm Meisters Lehrjahre we find the first 
of these three discussions in chapter three, the second in chapter 
thirteen, and the third in chapter fourteen; chapters thirteen and 
fourteen in the main corresponding to chapters eight and nine of 
the Theatralische Sendung. We thus see at a glance what changes 
G-oethe made. 10 Instead of letting the three parts of the discus- 
sion follow each other in three succeeding chapters, the first was 
advanced ten chapters, 11 placing the long hold-up episode between 
it and the second. We also find that the transition to the second 
part of the discussion has been lengthened and made less abrupt, 

ess; in fact it is clearly indicated that it comes from the Count. Moreover 
Wilhelm has just received a gift from the Countess (Werke, xxi, 322 f.) . 

"Werke, vols. 51, 52. 

10 In his Erlauterungen (p. 22) Diintzer advanced the theory that Goethe 
either partly added or elaborated the passage in chapter fourteen, beginning 
with " Wilhelm hatte nicht bemerkt " to " Serlo der eben." Neither hap- 
pens to be the case. This passage already existed in the Theatralische 
Sendung (Werke, in, 237, 1. 23 — 247, 1. 19) and would not have remedied 
Schiller's objections. Diintzer later recognized this and retracted (Ktirsch- 
ner, xv, 1, 236), advancing the theory, still more incorrect, that Goethe 
politely ignored Schiller's criticism. 

" Diintzer very correctly felt that this part of the Hamlet discussion was 
out of place {Kiirschner, xv, 1, 208, footnote), but this clue was not suf- 
ficient to suggest to him the real state of affairs. That this part of the 
discussion was originally intended for book five is a mistake, partly due to 
the fact that Diintzer was not aware of the changes Goethe made in the 
Hamlet episode and partly because he, like other Goethe scholars (Graf, I, 
2, 732), took it for granted that book six of the Theatralische Sendung 
corresponded exactly to book four of the Lehrjahre, which is not the case. 
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but whether or not this change is a result of Schiller's suggestion 
will probably remain undecided. 

The manuscript of book five Goethe submitted to Schiller in two 
instalments, the first, ending with chapter twelve, 12 in June and 
the second in August 1795. Schiller was charmed by the beauty 
of the first part of book five; his only objection was that the part 
exclusively concerned with the theater was too long. To this criti- 
cism Goethe replied : 13 " Um so lieber habe ich Ihre Erinnerungen, 
wegen des theoretisch-praktischen Gewasches, genutzt und bei ein- 
igen Stellen die Schere wirken lassen." 14 It is difficult to point 
out all the passages which were shortened as a result of this prun- 
ing, but we can probably determine some of them. 15 

Here again the Theatralische Sendung is of assistance to us. 
Its last two chapters roughly correspond to the first three chapters 
of the fifth book of Wilhelm Meisters Lehrjahre and are almost 
entirely made up of episodes chiefly of interest to theatrical people. 
In the Lehrjahre they have practically disappeared and it is not 
improbable that this is largely due to Schiller's objection. 

To the second part of book five Schiller had two objections; 
first, that " Publikums " and " Publici " were used promiscuously 
and, secondly, that in the poem at the end a word had been used 
long which by virtue of its position was kept short, and vice versa. 
Goethe unified the genitive forms of " Publikum " to " Publikums " 
and apparently also remedied Schiller's objections to the poem. 
We have an earlier version of this poem in the Theatralische Sen- 

12 Griif, i, 2, 770 f . 13 Brief weehsel, I, 95. 

11 In his Erlduterungen (p. 27 ) Diintzer agrees that Goethe shortened 
some of the passages concerned with the stage as a result of Schiller's criti- 
cism, but in his introduction to Wilhelm Meisters Lehrjahre he states 
exactly the contrary (Kilrschner, xv, 1, 14). The second conclusion is 
incorrect ( Brief weehsel , I, 93-95). Cf. also J. H. Scholte, Der " Angel - 
punkt " in Goethes Theatralischer Sendung, Neophilologus, I (1915), 
33-35. 

15 Diintzer claims (Kiirschner, xv, 2, 26, footnote) that Goethe shortened 
the passage discussing the difference between novel and drama, but this is 
doubtful. If there was any shortening done here, it was not as a result of 
Schiller's advice, for this passage is of general interest. Moreover we know 
that Schiller was very much interested in it himself [Graf, i, 2, 768). 
This error is no doubt due to the fact that Diintzer later took Goethe's 
phrase theoretisch-praktisches Gewdsch too literally. The letter in which 
Goethe uses this phrase can only refer to Schiller's criticism (Briefwechsel, 
I, 93-95). Cf. Neophilologus, I, 33-35. 
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clung 10 and by comparison we find that in the later version one 
word has been shifted from a stressed to an unstressed position, and 
vice versa. The two lines in question read: 

1.) " Allein mir driiekt ein Schwur die Lippen zu." 
2.) "Allein ein Schwur driiekt mir die Lippen zu." 

From what we know of Goethe's way of transplanting poems from 
the Theatralisclie Sendung to Wilhelm Meisters Lelwjahre, it seems 
probable that Schiller had the first of these two versions before him 
and that the two words which were changed are " mir " and 
" driiekt." 

Although begun the first part of March, book six was not com- 
pleted until the beginning of October, 17 and it is probable that 
Schiller only saw the first half of this book, the second not being 
completed in time to be sent to him before it went to press. 18 After 
complimenting Goethe on the excellent treatment of a subject abso- 
lutely foreign to him, 19 Schiller called his attention to the follow- 
ing faults: 20 1. That the leading motives of the plot were not 
sufficiently emphasized; 2. that the story seemed to have come to 
a standstill; 3. that the religiously inclined might find fault with 
the flippant treatment of certain passages; 4. that the appearance 
of the uncle seemed to point to a crisis and that this would break 
off the religious discussion before it had received adequate expres- 
sion. 

Goethe replied to all of these objections, except number two. 
He granted their validity, but argued the difficulty of keeping the 
golden middle in the first, and stated that his plan for book eight 
and the remaining part of book six avoided Schiller's apprehensions 
in regard to numbers three and four. Goethe had to hurry, because 
Unger was waiting for the manuscript, and it is unlikely that he 
made any changes in this part of book six. To follow some of 
Schiller's suggestions it would have been necessary to recast the 
entire first half of this book. 

Probably disappointed because he had not seen the last part of 
book six before it went to press, Schiller urged Goethe to have 

16 Werke, Li, 260. 

" Diintzer claims (Kiirschner, xv, 1, introduction, p. 13) that book six 
was completed by the end of March. This is incorrect (a) Brieftoechsel, I, 
101, 1051, 113, 118. (b) Graf, i, 2, 782 f. 

16 Graf, I, 2, 783. "Brieftoechsel, I, 80. M Brieftoechsel, I, 104. 
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the two remaining books ready several months before they were 
due, 21 and offered to acquaint himself thoroughly with the fore- 
going part of the novel and try to criticize them genetically. 22 

The effect of this new method of criticism on the final form of 
book seven must have been considerable. Of the eight months 
during which this book demanded foremost attention the two 
poets were together nearly four. At these visits book seven served 
as a kind of " Strickstrumpf " being repeatedly referred to as 
such and undoubtedly received a good deal of attention; but we 
have no record of the discussions at these visits and therefore no 
means to trace Schiller's influence on book seven. 23 

In regard to book eight we are more fortunate, for the final 
discussion of this book was largely carried on by correspondence. 
Schiller was completely carried away by the beauty of it and the 
novel in general. It drew forth from him a series of splendid 
letters 24 which will always remain an excellent commentary on 
Goethe's novel. 

But Schiller also called Goethe's attention to a number of faults 
and in some instances suggested remedies. For convenience we 
shall treat these criticisms in two groups. Those of the first group 
were the following: 1. That Mariane has been unnecessarily sac- 
rificed to the plot; 2. that Wilhelm takes the loss of Therese too 
severely; 3. that the sentimental requirements of the reader are 
violated at Mignon's death, by the doctor's premature speculations 
on embalming her body and by Wilhelm's joyous reflections on 
recognizing the band on the doctor's instrument case; 4. that the 
entrance of the Marquis is not sufficiently motivated, which could 
easily be done by making him an acquaintance of the uncle or 
Lothario ; 5. that Sperata's story might be shortened ; 6. that it is 
to be regretted that the epithet schone Seele has been snatched 

21 Briefwechsel, i, 124. 22 Briefivechsel, I, 122 f. 

33 The only change which we can definitely point out in book seven is due 
to Schiller's wife and is of minor importance. She called Goethe's atten- 
tion to the fact that in the first book he had called Mariane's lover Norberg 
and in the seventh Normann (Briefwechsel, iv, 202). We have the manu- 
script of book seven and there the name Normann occurs twice (Werke, 
XXin, 335). Goethe changed it to Norberg to conform to book one. Nor- 
mann is the name used in the Theatralische Sendung and it is possible 
that the name Norberg slipped into Wilhelm Meisters Lehrjahre by mistake. 

24 Briefwechsel, I, 181-212. 
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away from Natalie; 7. that the reappearance of the Countess is 
not sufficiently motivated; 8. that "Werner's children are too old; 
9. that a few words of explanation ought to be given about the 
three misalliances at the end of the novel, preferably by Lothario. 
A few days later Goethe sent Schiller a list of the changes he 
intended to make to meet these objections. 25 The list reads : 

ZUM ACHTEN BuCHE. 

1). Die sentimentale Porderung bey Mignons Tod zu befriedigen. 
2). Der Vorschlag des balsamirens und die Eefiexion fiber das 

Band zuriick zu rucken. 
3). Lothario kann bey Gelegenheit, da er von Aufhebung des 

Feudal Systehms spricht, etwas aussern was auf die Heirathen 

am Schlusse eine freyere Aussicht giebt. 
4). Der Markese wird fruher erwahnt, als Freund des Oheims. 
5). Das Pradikat der schonen Seele wird auf Natalien abgeleitet. 
6). Die Erscheinung der Grafin wircl motivirt. 
7). Werners Kindern wird etwas von ihren Jahren abgenommen. 

As will be seen by a comparison of this list with the first group 
of Schiller's criticism, Goethe intended to remedy all, except num- 
ber one and number five; objection number two having been 
previously withdrawn by Schiller. The resulting changes can all 
be more or less definitely traced. Since we find no remedy men- 
tioned for Schiller's first objection, we are probably conrect in 
assuming that Goethe passed it by. Objection three, referring 
to Mignon's death, Goethe seems to have remedied by inserting the 
passage beginning with " Natalie winkte Theresen " to " Da die 
Freundinnen " in chapter five. 26 It is also possible that several 
minor changes were made. In regard to number four Goethe fol- 
lowed out Schiller's suggestion and made the Marquis an old 
acquaintance of the uncle. 27 

It is improbable, however, that Goethe took Schiller's advice to 
shorten Sperata's story, 28 for no such change is mentioned among 
Goethe's contemplated corrections, nor is it referred to by Schiller 
in his final review of book eight. 29 

2i Werke, xxi, 333. m Werhe, xxm, 204-6. 

" Werke, xxm, 148, 240, 248 f. 

23 In his Erlduterungen (p. 30 ) Duntzer thinks that Goethe probably did 
shorten this story, but he later changes his mind (Kiirschner, xv, 1, 308, 
footnote ) . 

29 Briefwechsel, n, 17 f. 



264 MODERN LANGUAGE NOTES 

Schiller's wish regarding the epithet schone Seele was likewise 
fulfilled by Goethe. The name schone Seele is now used of Natalie 
on several occasions, 30 and on one of them it is clearly stated that 
she deserves this epithet even more than her. aunt, the heroine of 
the Bekenntnisse einer schonen Seele. Schiller's advice in regard 
to better motivation for the reappearance of the Countess was also 
heeded by Goethe, 31 for it is now clearly indicated why the Countess 
is coming. Schiller's eighth objection, referring to the chronolo- 
gical error regarding the age of Werner's children, Goethe remedied 
by changing Werner's remark that his boys are able to figure, write, 
and barter, and that he has already set all of them up in business, 
to the effect that he anticipates their doing these things. 32 Goethe 
also carried out Schiller's suggestion to have Lothario explain in 
a few words the three misalliances at the end of the novel. 33 He 
did this by letting Lothario theorize about an ideal state of mar- 
riage and very likely also added Therese's remarks on this topic. 34 

Goethe was pleased with the interest Schiller took in his novel 
and wrote to him a few days after he had received the first group 
of criticisms : 35 " Pahren Sie fort, mich mit meinem eigenen 
Werke bekannt zu machen." Schiller did so. The result was another 
group of objections and suggestions which continue the first as 
follows : 10. That there is too much of the accidental and super- 
natural which ought to be motivated from within the story ; 11. that 
it is not sufficiently indicated what is meant by apprenticeship 
and mastership; 12. that Wilhelm ought to be brought in contact 
with philosophy during his apprenticeship; 13. that it would be 
well if the Count honored Wilhelm by a certain dignified treatment ; 

30 Werke, xxin, 184 f., 307. 

^ Diintzer denies this (Kursehner, xv, 2, 301, footnote), but he over- 
looked the passage beginning with ( Werke, xxiii, 180) " Er kommt mit ihr." 
He was not aware of the fact that Goethe had decided to meet Schiller's 
objection (Kilrschner, xv, 1, 18, introduction). There is another error in 
this footnote. The letter Diintzer refers to is that of July third. We have 
no letter of June second. 

32 (a) Werke, xxm, 135. (b) Brief wechsel, I, 192 f. 

33 Diintzer denies this (a) Erliiuterungen, p. 30. (b) Kilrschner, xv, 2, 
252, footnote), but he overlooked the passage in chapter two beginning with 
(Werke, xxm, 146 f.) " Wie viel gliicklicher wiiren Manner und Frauen." 
Diintzer would no doubt have avoided this mistake, had he had access to 
Goethe's list. 

M Werke, xxin, 184, 1. 6-20. 3B Brieftoechsel, I, 199. 
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14. that it would be advisable to have Jarno tell Wilhelm that 
Therese could not make him happy and point out to him what 
type of woman would. 

Goethe also met most of these objections and suggestions. When 
calling Goethe's attention to the fact that there was too much of 
the accidental and supernatural in the novel which ought to be 
motivated from within, Schiller pointed out to Goethe that people 
for instance might ask: 1. Why Wilhelm has been chosen as the 
object of the Abbe's pedagogical experiments; 2. why the Able, 
or one of his friends, plays the ghost in Hamlet; 3. why Wilhelm 
is urged to quit the theater and at the same time assisted in the 
production of Hamlet; 4. whether the Abbe and his friends knew 
previous to Werner's appearance at the castle that they were dealing 
with a close friend and relative when purchasing the estate; 5. where 
the Abbe gets his information of Therese's parentage. 

All of these questions, except the first, are now more or less 
definitely answered; and the first as well, if we are to assume that 
the Abbe's words: 36 "Ein Kind, ein j linger Mensch, die auf ihrem 
eigenen Wege irre gehen, sind mir lieber als manche, die auf 
fremdem Wege recht gehen " were intended as an answer. Judging 
by the first of Goethe's two letters to Schiller of July 9, 1796, 3T 
it is possible, however, that other passages are due to question one; 
for instance the paragraph beginning with " Es ist sonderbar sagte 
Wilhelm " and one of Jarno's remarks in chapter five. 38 The 
answer to the second and the third question we find in chapter 
five. 30 Question four Goethe seems to have answered indirectly 40 
by saying that Jarno and the Abbe did not seem surprised when 
Wilhelm and Werner recognized each other, 41 and number five we 
now find satisfactorily answered in chapter six. 42 

m Werke, xxra, 167. 

37 Diintzer misread part of this letter (a) Erlauterungen, p. 32, 1. 4-7; 
(b) Briefivechsel, I, 205 f. Goethe's answer is not negative, but affirmative. 
M Werke, xxm, 167 f., and 214, 1. 10-13. 

39 Werke, xxra, 215, 1. 16—216, 1. 12. 

40 In his Erlauterungen (p. 33) Diintzer states that Goethe answered 
question four by the passage in chapter one beginning with {Werke, xxm, 
134, 1. 4-11 ) " Wenn Sie es nicht diesem jungen Manne " to " nieht bedtirfe." 
But this is improbable, because it does not answer Schiller's question. 

41 Werke, xxm, 133. 

42 Werke, xxm, 229, 1. 11-14, and 232, 1. 2-26. 
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In addition to answering these questions Goethe seems to have 
heeded Schiller's tenth objection in general by adding, or elaborat- 
ing, certain passages; as for instance certain parts of the last half 
of chapter five, 43 which are now largely given up to explaining the 
mysteries of the tower. 44 

Objection number eleven Goethe met only partially and not 
altogether to Schiller's satisfaction. 45 The latter had suggested 
using the second half of the Lehrbrief 46 to bring out the difference 
between apprenticeship and mastership, but Goethe used it largely 
to explain the mysterious machinations of the tower, and it is 
improbable that he made any attempt to carry out Schiller's sug- 
gestion. 47 The only change which resulted from objection eleven 
is in chapter five where Wilhelm figures as an art critic, 48 but this 
only indirectly bears upon the main issue. 

We know from one of Schiller's letters 49 that Goethe fulfilled 
Schiller's wish of bringing the hero of the novel in contact with 
philosophy during his apprenticeship. The main changes which 
resulted from this suggestion are undoubtedly to be found in chap- 
ters one, five, and ten, 50 but it is difficult to determine what they 
were. 

To meet Schiller's suggestion that the Count honor Wilhelm, 
Goethe either added, or elaborated, certain parts of chapter ten, 51 
where the Count speaks of Wilhelm as an English nobleman. 

a Werke, xxm, 209-21. 

44 In a footnote to one of these passages Duntzer makes the following 
comment (Eurschner, xv, 2, 272) : " Wenn es in Schillers Brief vom 8. Juli 
heisst : ' Das aehte Buch giebt einen historisehen Auf schluss tiber alle 
Ereignisse, die durch jene Maschinerie gewirkt werden ' so muss es siebente 
statt aehte heissen, da nur vn, 9 gemeint sein kann." Duntzer is mistaken 
about this. The historical explanation of the events due to the secret 
society is not to be found in vn, 9, but in book eight (Werke, xxm, 209-21). 

" Briefwechsel, II, 17. 

"Werke, xxm, 211-18. 

"In his Erlauterungen (p. 34) Duntzer says that Goethe carried out 
Schiller's suggestion too far and suggests that a large part of chapter five 
(Werke, xxm, 209, 1. 18 — 219, 1. 24) was perhaps added as a result. This 
in the light of the Schiller-Goethe correspondence seems very improbable 
(Briefwechsel, I, 200-13, and n, 17). 

48 Werke, xxm, 199, 1. 7—201, 1. 9. 

49 Briefwechsel, II, 17. 

50 Werke, xxm, 138 f., 211-19, 305. 

51 Werke, xxm, 291, 1. 21—292, 1. 23, and 293, 1. 25—295, 1. 7. 
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Schiller's advice in regard to number fourteen of having Jarno tell 
Wilhelm that Therese is not suited to him was very likely not 
heeded by Goethe. 52 

These are all the changes in book eight for which we know 
Schiller was directly responsible. There is another important 
change however for which he was indirectly responsible. When 
he advised Goethe that he ought to be more explicit as to what is 
meant by apprenticeship and mastership, the latter replied : 53 " Ihr 
heutiger Brief deutet mir eigentlich auf eine Fortsetzung des Werks, 
wozu ich denn auch wohl Idee unci Lust habe." 54 Although Schiller 
very likely did not have this in mind, Goethe, after a consultation 
with him, nevertheless carried out the idea and added, or elabo- 
rated, several passages so that they pointed to a continuation of 
the novel. Such passages are to be found in chapter seven. 65 

These are the main changes in Wilhelm Meisters Lehrjahre 
which can be definitely traced to Schiller. There is no question 
however that Schiller's influence was much greater, for the Schiller- 
Goethe correspondence can hardly be regarded as more than sup- 
plementary to their personal discussions. So far Schiller's influence 
on Goethe's novel has been greatly underestimated. 

0. E. Plath. 
Massachusetts Institute of Technology. 



52 Dfintzer agrees with this (Erliiuterungen, p. 341), but thinks that 
Jarno's jocose remark about the Abbe and Natalie and Therese at the end 
of chapter five (Werke, xxiii, 219 f.) may have resulted from it. This is 
very improbable, because the remark would not in the least have met 
Schiller's suggestion. 

53 Briefwechsel, I, 213. 

64 This is the first time we hear of a continuation of Wilhelm Meisters 
Lehrjahre and it therefore seems plausible that we would have no Wander- 
jahre if it were not for Schiller. Fourteen years later Goethe says in his 
Tag- und Jahreshefte { Werke, xxxvi, 80 f. ) : " Der Gedanke der Wander - 
jahre, der den Lehrjahren so naturlich folgte, bildete sich mehr und mehr 
aus," but this ia no proof that he did not receive the first impulse to con- 
tinue the novel from Schiller. 

K Werke, xxiii, 235-41. 



